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For the second time Galerie Barbara Weiss is presenting Niele Toroni in a solo exhibition. This will include new 
paintings and interventions. 
 
With his Imprints of a No. 50 Paintbrush Repeated at Regular Intervals of 30 cm, in 1989 Toroni first gained interna-
tional acclaim. This is more than just a work with paint and surface; it is an exploration of painting and an explor-
ation of the medium of the picture. This may be a medium in a space, or the space itself, which assumes the function 
of the medium through the interventions. The painted works that are created in this way both delimit and open up 
space, covering the medium but also remaining transparent. The medium, whether it is canvas, paper or space thus 
remains “visible and legible” (Toroni). 
 
The complexity of Toroni’s seemingly simple approach becomes evident when the viewer realises that no brush 
mark resembles another and yet they remain identical in expression. The diversity that Toroni sees enacted in repeti-
tion and continuity is bound to the “ever present reality of the work” and to the “location, the environment”. 
 
The principle of regularity in Toroni’s method is given in the continuous spatial distances of 30 centimetres and also 
the temporal delay between each contact of the brush with the medium, defining both the rhythmical formal ele-
ment of a serial application of paint and also the work process itself. Toroni repeats his brushstroke “in time and in 
space” (Harald Szeemann). 
 
This approach was first implemented in 1967 at a joint action with Daniel Buren, Olivier Mosset and Michael Parmen-
tier at the opening of the Paris “Salon de la Jeune Peinture”. Here Niele Toroni, like many other artists of his genera-
tion, turned against traditional painting and against the accepted role definitions of the artist and the audience, and 
of the work of art and the (museum) exhibition space. To this day Toroni defines his artistic freedom in the consi-
stency of his approach. 
 
 
Niele Toroni was born in 1937 in Muralto-Locarno (Switzerland) and lives in Paris since 1959. 
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Niele Toroni, Für Rimbaud (Detail), 1998/99 


